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to re- levate – to l i� a certain content into 
attention again , for a part icular context , 
indicated by thought and language.

David Bohm, Wholeness and the Impl icate Order ,  1980

CHOPIN RELEVATIONS  presents Chopin’s  music as a 
journey from the shadow of death to art ist ic 
immortal ity.  Conceived as a s ingle dramatic arc, 
the programme al lows works separated by 
genre and chronology to cast new l ight on one 
another. I ts  architecture asks how mortal ity can 
be heard not only as subject matter, but as a 
force shaping musical  form.
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I V .  D E A T H  O F  T H E  C R E A T O R
S O N A T A  I N  B - F L A T  M I N O R ,  O P .  3 5
7 .  I .  G R A V E  –  D O P P I O  M O V I M E N T O
8 .  I I .  S C H E R Z O
9 .  I I I .  M A R C H E
1 0 A .  I V .  F I N A L E  –  P R E S T O

V .  P O S T S C R I P T U M
1 0 B .  M A Z U R K A  I N  F  M I N O R ,  O P .  6 8 ,  N O .  4

V I .  I M M O R T A L I S A T I O N
1 1 .  P O L O N A I S E - F A N T A I S I E  I N  A - F L A T  M A J O R ,  O P .  6 1

I .  P R O L O G U S
1 .  M A Z U R K A  I N  F  M I N O R ,  O P .  6 3 ,  N O .  2

I I .  D E A T H  O F  T H E  N A T I O N
2 .  B A L L A D E  I N  F  M A J O R ,  O P .  3 8

I I I .  D E A T H  O F  M E M O R Y
3 .  M A Z U R K A  I N  E  M I N O R ,  O P .  4 1 ,  N O .  1
4 .  M A Z U R K A  I N  B  M A J O R ,  O P .  4 1 ,  N O .  2
5 .  M A Z U R K A  I N  A - F L A T  M A J O R ,  O P .  4 1 ,  N O .  3
6 .  M A Z U R K A  I N  C - S H A R P  M I N O R ,  O P .  4 1 ,  N O .  4
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FRYDERYK CHOPIN 
(1810–1849)
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C H O P I N  R E L E V A T I O N S  began with 
a bold idea: to place the Mazurka in F minor, 
tradit ional ly regarded as Chopin’s  final  composit ion, 
a�er the Sonata in B-flat minor. 

This  juxtaposit ion evolved into a recital  narrat ive
in which the works i l luminate one another, each 
gaining new meaning from its  place within the whole.
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The unfami l iar spel l ing is  del iberate. Relevat ions does not mean 
revelat ions: i t  der ives from David Bohm’s revived verb to relevate — 
to l i� a certain content into attention again and perceive its  
relevance within a part icular context . For Kałduński ,  i t  becomes a 
metaphor for interpretat ion: br inging latent musical  re lat ionships 
into renewed attention through performance.

Adam Kałduński ’s  interpretat ion unfolds through three Relevat ions: 

RELEVATION ONE places two F-minor Mazurkas at  opposite thresholds 
of the narrat ive : Op. 63 No. 2  as its  prologue, and Op. 68 No. 4  as its  
postscript  and a metaphysical  key to the Sonata. 

RELEVATION TWO br ings the Sonata’s  v is ionary F inale, the latter 
Mazurka and the Polonaise-Fantais ie together as a tr iptych of 
gl impses into music’s  future. 

RELEVATION THREE traces the death motif through the works that 
precede the Polonaise-Fantais ie ;  the final  work moves beyond the 
motif and a�rms the continuing l i fe of Chopin’s  art .
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To make the central  re lat ionship physical ly audible, the Sonata’s  

F inale and the Mazurka in F minor, Op. 68 No. 4  form a s ingle track. 

The Mazurka emerges direct ly from the resonance of the Sonata’s  

final  chord, with no intervening pause and no track break. An ending 

becomes a threshold : what first  appears final  is  heard again as part  

of a larger form.

The period fol lowing the 2025 Chopin Competit ion gives Chopin 

Relevat ions a dist inct ive publ ic  context . Kałduński  received the Bel la  

Davidovich Special  Pr ize for the best performance of a Bal lade and 

has s ince given more than thirty concerts in  Poland and abroad, 

whi le  repeatedly sharing the project ’s  ideas with audiences from 

the stage. 

The recording sessions are complete, and the preferred launch 

concert date of 17 October 2026 — the anniversary of Chopin’s  

death — creates a natural  point  at  which this  momentum can 

become a last ing album and recital  project .
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FROM RECORDING 
TO PUBLIC L IFE

CHOPIN RELEVATIONS extends beyond a standalone album release. 

D igita l  publ icat ion, CD and v inyl  edit ions , an or iginal  b i l ingual  essay, 

audiovisual  materia l ,  a  launch event and international  recital  

presentat ions form one coherent publ ic  l i fe for the project . The 

recording gives concert partners a dist inct ive programme and 

narrat ive ; l ive performances, in  turn, extend the album’s reach and 

create new relat ionships with audiences, presenters and cultural  

inst itut ions.

FORMATS AND DISTRIBUTION
The album wi l l  be released on streaming platforms 

and in physical  CD and v inyl  edit ions .

LAUNCH CONCERT
The proposed date for the o�cial  a lbum launch concert 

is  17 October 2026 ,  the anniversary of Chopin’s  death.

INTERNATIONAL PROMOTION
A series of international  concert  tours is  planned to promote the 

album and introduce its  concept direct ly to audiences abroad.

B IL INGUAL PHYSICAL EDIT IONS 
The CD and v inyl  edit ions wi l l  include an or iginal  essay by the art ist  

in  both Engl ish and Pol ish , o�ering a ful ler account of the album’s 

concept . P lease ask for the ful l  text .

PROMOTIONAL CONTENT
Materia l  recorded during the sessions includes an interview, 

backstage and making-of footage, performance cl ips , and a 

dedicated cal l -to-action v ideo for the release campaign.
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The recording sessions concluded on 23 January 2026 at  Pol ish 
Radio’s  Witold Lutosławski  Concert  Studio in  Warsaw. The project is  
now entering the stage at  which mastering is  complete and the 
final  masters have been approved for release, whereas graphic 
design, physical  production, re lease strategy, the launch concert 
and international  presentat ion must be coordinated. Partnership at  
this  point  can increase the scale and publ ic value of an art ist ic 
asset whose central  creat ive work has already been completed.

INSTRUMENT
The album was recorded on the very same Faziol i  concert  grand 
used at  the 19th International  Fryderyk Chopin P iano Competit ion, 
creat ing a direct l ink between the competit ion stage and this  
recording.

RECORDING QUALITY,  
PRODUCTION & READINESS

VENUE
The sessions took place at  Pol ish Radio’s  renowned Witold 
Lutosławski  Concert  Studio in  Warsaw, one of Poland’s  most 
respected concert and recording venues.

H IGH-RESOLUTION AUDIO
The performances were captured in high-resolut ion 96 kHz audio, 
preserving the instrument ’s  tonal  depth and the finest nuances 
of the interpretat ion.

RELEASE READINESS
Mastering is  complete, and the final  masters are ready for release. 
The master recordings are ful ly owned and control led by Adam 
Kałduński .  
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THE ARTIST:  ADAM KAŁDUŃSKI

Adam Kałduński  is  a  Pol ish pianist  whose work combines narrat ive 
imaginat ion, structural  insight and a dist inct ly indiv idual  approach 
to interpretat ion. At  the 19th International  Fryderyk Chopin P iano 
Competit ion in 2025, he received the Bel la  Davidovich Pr ize for the 
best performance of a Bal lade—an award that speaks direct ly to his  
abi l i ty to shape music as a compel l ing narrat ive.

He has performed at venues including the Warsaw Phi lharmonic, 
NOSPR in Katowice and the Pomeranian Phi lharmonic, as wel l  as at  
the International  Chopin Fest ival  in  Dusznik i-Zdrój .  Chopin 
Relevat ions br ings the defining qual it ies of h is  art istry—narrat ive 
focus, independence of thought and sensit iv ity to musical  
architecture—into a coherent and dist inct ive a lbum statement . 
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“A TRUE ARTIST.”
— Anna S .  Dębowska, Gazeta Wyborcza, 2025 
(translated from Pol ish)

“THOUGHTFUL , UNHURRIED 
INTERPRETATIONS .”
— Jed Dist ler,  Chopin Competit ion 2025 Blog, 2025

“A FULLY FORMED PIANIST […]  
FOLLOWING HIS  OWN ARTIST IC PATH.”
— Marcin Majchrowski ,  Pol ish Radio Competit ion 
Studio, 2025 (translated from Pol ish)

SELECTED DIST INCTIONS

2025  — Bel la  Davidovich Prize for the best 
performance of a Bal lade, 19th International  
Fryderyk Chopin Piano Competit ion

2023  — First  Pr ize and five special  prizes, 
including the Crit ics’  Pr ize and Audience Prize, 
Premio Amadeus International  Piano Competit ion, 
Lazise

2020  — Second Prize, Pol ish National  Fryderyk 
Chopin Piano Competit ion, Warsaw

2019  — First  Pr ize, International  Fryderyk 
Chopin Piano Competit ion for Young Pianists, 
Bei j ing
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PARTNERSHIP OPPORTUNITY

With the recording sessions completed, support wi l l  determine not 

whether the music can be recorded, but how ful ly and e�ectively i t  

can enter publ ic  l i fe .  Partnership may mult iply the value of work 

a lready completed by transforming a high-qual ity recording into a 

durable publ icat ion and a platform for concert development .

We welcome conversat ions with cultural  inst itut ions, patrons and 

partners interested in helping Chopin Relevat ions reach audiences 

through publ icat ion, performance and international  presentat ion. 

The form of col laborat ion can be shaped around the partner ’s  

pr ior it ies and the part  of the project they are best placed to 

advance. 

A pr ivate l istening l ink , trai ler and proposed partnership 

framework are avai lable on request .
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CONTACT DETAILS
management@adamkaldunski .com

+48 791 916 506

SOCIAL MEDIA
  www.facebook.com/adam.kaldunski .p ianista

  www. instagram.com/adamkaldunski

WWW.ADAMKALDUNSKI .COM
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The recording was made on Faziol i  F278, ser ia l  no. 2783701 at  the Pol ish Radio

Witold Lutosławski  Concert  Studio in  Warsaw from 20th to 23rd January 2026.

Producer : ADAM KAŁDUŃSKI

Sound Engineer : F IL IP PODGÓRSKI

P iano Technician: MICHAŁ TWARDY

Graphic Designer : AGNIESZKA ZAWADZIŃSKA

Photo session: DANIEL RUTKOWSKI

Promotional  materia l :  MARCIN ZAWADZIŃSKI ,  MATEUSZ IR IS IK

PRIVATE REVIEW COPY — suppl ied solely for professional  evaluat ion. 

Not for reproduction, forwarding or publ ic  distr ibut ion without 

pr ior written permission.


